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UNA
EXCLUSIVA
COLECCION
DE ICONOS
RUSOS

Setdart presenta una exclusiva colec-
cion de iconos rusos, jamas vista en
Espana. Un conjunto formado por
mas de setenta piezas, testigos de
¢épocas que han traspasado fronteras
para llegar finalmente a nuestra sala
haciendo historia.

Setdart acerca por primera vez al
ptblico amplio una coleccion a través
de subasta online, exposiciones en
nuestras sedes y este mismo catalo-
go, poniendo en valor unas piezas
iné¢ditas. Mediante las herramientas
digitales, Setdart revela la minuciosi-
dady la espiritualidad que aplicaron
los pintores de iconos creando estas
obras macstras.

En delinitiva, con la subasta de iconos
rusos Setdart inicia un nuevo capitulo
en el escenario de coleccionismo, po-
niendo en valor el papel de mecenas
y coleccionista a la hora de construir
puentes histdricos.

AN
FXCLUSIVE
COLLECTION
OF RUSSIAN
ICONS

Setdart presents an exclusive co-
llection of Russian icons, which has
never been seen in Spain before.

A set of more than seventy pieces,
passed through epochs and borders
to finally be presented in our gallery
making history.

I'or the first time, Setdart presents

a collection on an online auction,
highlighting the value of these unpu-
blished pieces and bring them to the
public. By the mean of digital tools,
Setdart reveals the meticulousness
and spirituality that icon painters
applied in creating these masterpie-
ces.

Undoubtedly, by this pioneer auction
of Russian icons Setdart begins a
new chapter in the worldwide co-
llecting scene, accentuating the role
of patrons and collectors in building
historical bridges.

OKCKJIIO-
SUBHAA
KOJ/UIEKLIMA
PYCCKHUX
MKOH

Setdart npedcmabasem sxcKA03UBHYI0
KOAACKUUIO PYCCKUX UKOH, HUK020a paree
He npedcmabaentyio 6 Vicnanuu. Habop us3
bosee uem cemudecsmu npousBedenuit, oHL
ObLAU CBUdeUAAMY F10X, OHU NepeceKau
epanuysl, U 6eé 3mo 045 moeo, urmoddl,
HAKOHel, Nonacms 6 nauiy eaiepero,
co30abas ucmopuio.

Wcnoav3ya onaaiin gpopmarm, Bvicmabru

8 cBoux easnepeax u onybauKoBarHbLL
Kamanoe, Setdart 6nepBoie npedcmabasem
KOAACKUUIO WUPOKOTL nYybauKe 1 npudaem
0coboe 3HaeHe UCTIOPUHeCKOll 1eHHOCTHU
MUX HEONYOAUKOBAHHBIX NPoU3BedeH Uil
A ¢ nomouybio yuppoboix uncmpymernol
packpsibaem muamessHoCHb U
dyxoBHocb, € KOMOPOUL UKOHONUCHbL UX
co30abau.

O0Hum cro6om, smom becnpeyuHOeHMHbLI
AYKUUOH PYCCKUX UKOH HAYUHAe HOBYIO
e1aBy 8 ucnanckom KoaseKyuoHupobanuu,
AKYEHMUPYS poab MeyeHaniol u
KoA/eKYyuoHepol 8 nocrnpoeHun
UCTOPUHUECKUX U MEKKYALITYPHBIX
Mocmo8.



PROLOGO

por Maxime Charron,
experto en iconos rusos

[.a coleccion de iconos rusos que Setdart licita
tiene un caracter excepcional en la calidad de
las obras presentadas. I.a mayor parte de los
iconos han sido realizados entre los siglos XVI
v XVIII v son testimonio de una gran maestria.
Ista excepcional calidad pictorica, ademas de
los espectaculares formatos, conforman un
conjunto raro, pocas veces visto en el mercado
de arte. La coleccion permite arrojar luz sobre
cl arte y los pintores de iconos de Rusia central
v septentrional, y da a conocer a la perfeccion la
produccion religiosa o el arte en (émpera.

Para comprender la importancia de esta
creacion hace falta valorar el significado de la
imagen de los cristianos ortodoxos, un término
que viene del griego “eikon” y que significa ima-
gen. La téenica de pintura de iconos rusos tiene
su origen en la edad de oro del arte bizantino

y perpeta su tradicion hasta nuestros dias.
I'sta “imagen de Dios” es, hoy en dia, apreciada
como una obra de arte v es testimonio veraz de
laimagen del santo en los muros de una iglesia.
In efecto, el icono no era apreciado por sus
colores, lafinura de cjecucion o tampoco por
su estilo sino en realidad por lo que el icono
representaba, como una guia visible de lo invi-
sible, de lo material a lo espiritual. Su creacion
y larazon de ser eran ser contemplados por

los licles en unaiglesia, y esto debe tenerse en
cuenta al examinar la historia de los iconos. Los
mejores pintores intentaron entonces retratar
esta imagen sagrada lo mejor posible y compi-
ticron en virtuosismo.

I-sta coleccion esta dominada por la represen-
tacion de uno de los santos mas famosos, espe-
cialmente entre los ortodoxos, San Jorge. Nos
ofrece varias interpretaciones de este caracter
sagrado v da testimonio de los diferentes esti-
los, movimicntos y épocas de produccion de
iconos pintados en Rusia. Esto ayuda a poner
cn perspectiva la complejidad y amplitud del
arte religioso ortodoxo a lo largo de siglos.

San Jorge ¢s uno de los martires mas represen-
tados en laiconografia ortodoxa y tambié¢n uno
de los mas famosos del mundo cristiano.

I'n Rusia, la primera representacion se conser-
va en las paredes de laIglesia de San Jorge en
Staraya LLadoga (c. 1167), cerca de Novgorod.
Entre los iconos del catalogo de la subasta,
estarepresentado en su forma mas tradicional,
como un santo militar. De hecho, San Jorge fue
un soldado romano, nacido en el siglo Il d.C.,
que rechazo la persecucion de los cristianos
ordenada por Diocleciano y por ello sufrié nu-
merosas torturas antes de morir decapitado en
clano 503. Reconocido como martir un siglo
después por ¢l primer emperador cristiano,
Constantino, este tltimo mando erigir una Igle-
sia donde se guardan sus reliquias. LLa version
mas popular de San Jorge es aquella en la que
se viste con su armadura, montado en su corcel
blanco y hundiendo su lanza en la boca del
dragoén, simbolo de la victoria del bien sobre el
mal. Este acto heroico en el que se distinguio

le dara el nombre de San Jorge portador de la
Victoria pero también el calificativo de Gran
Martir.

Fsta coleccion incluye una variedad de iconos
en estilo v épocas que relleja la vision personal
de un coleccionista. Las colecciones de iconos
rusos son relativamente recientes, vy empiezan
a conocerse en occidente después de las dos
guerras mundiales a raiz de la inmigracion.
Muchas iglesias fucron destruidas después de
la Revolucion de 1917 v los ortodoxos estaban
ansiosos por salvar sus imagenes sagradas, es-
pecialmente los iconos, gracias a su naturaleza
movil. Tanto los iconos personales de pequeno
tamano como piczas mas importantes que
habrian formado parte de algin iconostasio,
como los presentamos aqui, fueron parte del
bagaje de los emigrantes rusos después de la
revolucion. Ademas, el poder soviético tam-
bi¢n facilit6 ¢l comercio de iconos, amenudo
de forma discreta, en el intercambio de divisas
durante la segunda mitad del siglo XX.

Asi se formaron colecciones en Europay en
I'stados Unidos, algunas de las cuales fucron
donadas a instituciones o muscos como la de
Roger Cabal 1929-1997) en el Petit Palais de
Paris.



PROLOGUE

by Maxime Charron,
expert in Russian Icons.

Our collection of Russian icons up for auction
represents an exceptional character in the
quality of the works presented. Most of the
icons have been made between the 16th and
18th centuries and are testimony of great mas-
tery. This great pictorial quality in addition to
their spectacular formats represents a set rare-
ly seen in the art market. The collection sheds
light on the art and icon painters of central
and northern Russia, which perfectly introdu-
ces religious production or art in tempera.

To understand the importance of this creation
it is necessary to assess the meaning of the
image of Orthodox Christians, a term that co-
mes from the Greek ‘eikon” and which means
image. The Russian icon painting technique
has its origins in the golden age of Byzantine
art, and it perpetuates its tradition to this day.
This “image of God” is today appreciated as
awork of art and the truthful testimony of the
image of the saint on the walls of a church. In-
deed, the icon was not appreciated for its co-
lors, the fineness of its execution, or its style,
but for what the icon represented, as a visible
guide to the invisible, from the material to the
spiritual. Its creation and the reason for being,
was to be contemplated by the faithful in a
church, must be considered when examining
the history of the icons. The best painters
then tried to portray this sacred image as well
as possible and competed in virtuosity.

This collection is dominated by the repre-
sentation of one of the most famous saints,
especially among the Orthodox: Saint Geor-
ge. It offers us various interpretations of this
sacred character and testifies to the different
styles, movements, and eras of the production
of painted icons in Russia. This helps put into
perspective the complexity and breadth of
Orthodox religious art over the centuries.

Saint George is one of the most represen-
ted martyrs in Orthodox iconography but
also one of the most famous in the Christian
world.

In Russia, the earliest representation is preser-
ved on the walls of the Church of St. George
at Staraya Ladoga (c. 1167), near Novgorod.
Among the icons in the catalog, he is repre-
sented in his most traditional form, namely

as a military saint. In fact, Saint George was a
Roman soldier born in the 3rd century AD.
J.-C, who rejected the persecution of Chris-
tians ordered by Diocletian and who was then
the victim of numerous tortures before being
beheaded in 303. Recognized as a martyr a
century later by the first Christian emperor,
Constantine, the latter ordered the erection of
a Church where his relics are kept. The most
popular version of Saint George is the one in
which he dresses in his armor, mounted on
his white steed, from where he comes to sink
his spear into the dragon’s mouth, symbol of
the victory of Good over Evil. This heroic act
In which he distinguished himself, he will give
him his name of Saint George Bearer of Vic-
tory but also the qualifier of Great Martyr.

This collection includes a variety of icons in
style and eras that reflects a collector’s perso-
nal vision. The collections of Russian icons
are relatively recent, having only reached the
West since World War [ and World War I,
especially through immigration. Many chur-
ches were destroyed after the 1917 Revolution
and the Orthodox were eager to save their
sacred images, especially icons, thanks to their
mobile nature. Both the small personal icons
and more important pieces that would have
been part of some iconostasis, as we present
them here, were part of the baggage of Russian
emigrants after the revolution. In addition,
Soviet power also facilitated icon trading, often
discreetly, in the currency exchange during the
second half of the 20th century.

This is how collections were formed, in
Furope and also in the United States, some of
which were donated to institutions or museu-
ms such as that of Roger Cabal (1929-1997) at

the Petit Palais in Paris.



[TIPEAMCIIOBUE

Makcum LLlappoH,
aKcriepm pycckol UKOHonucU.

Koanexyus pycckux ukon, Goicmabiennas na
aykyuou 6 Setdart, uckatouumenvua no kawecmoy
npedcmabaennsix pabom. boavuiuncmbo

UKOH OblaU Buinoanensl 6 nepuod mexoy 16

u 18 Bexamu u abasromea cBudemesvscmbom
Bvicox020 macmepcmBa pycckux uKoHOnucyeb.
Buicoxoe xuBonuctoe kauecmbo 8 donosnenue

K ux agppexmmuomy gpopmamy npedcmabasem
coboti Habop, pedko Bcmpeuarousutica Ha pyiHKe
uckyccmba. Koarexyus nposubaem cem Ha
mbopuecmbo yenmparvrotl u cebepront Poccuu
U npekpaco npedcmabasem pesu2uo3Hoe
memmnepHoe uckyccmbo.

Ymobvt noHamo Ba)xcHocms IMux UKoH,
Heo0X00UMO OueHUmb 3HaueHue cBamoeo 0dpasa
045 npaBocaabruix xpucmuar, 0003HAUEHHbIX
mMepMUHa, KOMOopbiil NPOUCXO0UT O 2petecko20
“etkon” u o3nauaem usobpaxenue. Pycckas
mexHuxa uxkoxonucu depem cboe Hauaio 6
30410mom Beke Busanmuiickoeo uckyccméa, u
oHa yBexobeuubaem cbou mpaduyuu no cei
Oerv. Dmom “0bpas boxuti” ceeo0ns yenumes
Kkax npousbedenue uckyccmba u npabouboe
cBudemenvcmbo 0bpasa c6anoeo Ha cmeHax
yepxbu. [lericmbumensto, UKOHA UEHUAACH He 34
ee yBema, MOHKOCIb UCNOAHEHUS UAU CTUAD,

a 3a mo, 4mo oxa npedcmabaara, kax BuoUMbLiL
1poBo0HuUK 01 HeBUOUMOO, 011 MAMEPUALbHO20
K 0yxoBHomy. Ee co30anue u npununa
cywecmbobanus - 045 cosepyanus Bepyrouumu 6
yepkbu - 004KHbL ObiMb YuImeHsl Npu UsyueHuu
ucmopuu uxon. Jlyuuiue xyooxHuku moeoa
CMAapasucy Kaxk MOXXHO Ayuuie u300pasumo
smom cBaujennsiil 00pas u copeBrobarucy 6
Bupmyosnocmu.

Hecmompa na pasnoodpasue npedcmabienHou
Koasexyuu, 6 Hetl OoMUHUpYem usobpaxenue
00H020 U3 CAMbLX U3BecHbLX CBAMbLX, 0C00EHHO
cpedu npabocaabuvix: Céamoeo eopeus.
IIpedsoxentvle pasauuHble UHMePNpemayun
3moeo cbamoeo cbudemesbcmbyiom o pasAuUHbIX
CMUAAX, HANPABAEHUAX U IN0XAX npousBodcmba
skubonuchvlx ukoH Ha meppumopuu Poccuu.
Omo nomoeaem npedcmabums 6 nepcnexmube
cA0KHOCHb U wiupomy npabocaabroeo
peaue103H020 uckyccmba na npomsikenuu exob.

Céamon I'eopeuti - 00uH U3 cCambvix
npedcmabaennvix MyueHukob 6 npabociabroi
uKoHo2paguL, a marxxe 00UH U3 CAMbLX
usbectmHvix 6 XpUcmuanckom mupe.

Poccuu camoe pannee uso0pasxenue cOXpaHUAOCh
Ha cmenax yepkbu Céamoeo T'eopeus 6 Cmaponi
Jladoze (ox. 1167 e.), nedaseko om HoBeopooa.
Cpedu ukon xamanoea on npedcmabaer 6 cboetl
Haubosee MpaduyuOHHOU Gopme, a UMEHHO

Kkax Boennwiii c6amoi. Ha camom dese cBsamoi
T'eopeuii 6bL4 pumckum co10amom, poouBuiumcs
8 111 Bexe Hawietl 3pbL, Komopblil ombepe oHeHUA
Ha xpucmuan no npuxasy Juokiemuana u cman
KkepmBoil MHO0UUCACHHDLX NbLINOK, Npesxoe

uem Obia 0besenabaer 6 303 eody. ITpusnannulil
MYUEHUKOM CHiojemue cnycims nepBuim
Xpucmuanckum umnepamopom Koncmanmurom,
nocae0Hut npukasai 60308uenymo yepkobs, ede
xpanamcs e2o mowju. Haubosee nonyaspruim
usobpaxceruem Césamoeo [eopeus Abasemcs

mo, 6 komopom oH 0baauer 6 docnexu, Boccedas
Ha cBoem beaom koHe, umobvi BoH3Umb Konve 8
nacmu Opaxoua, cumbBos nobdedvt [1obpa Hao 3.10M.
Dmom eepouteckuil Nocmynoxk, 6 Komopom o
omauuuics, dacm emy uma Céamoeo I'eopeus
Ilobedonocya, Ho maroke u k6aruguxayuio
Beauxomyuenuxka.

Koanrexyus Bxarouaem 6 cebs pasnoobpasHoie

10 CHUAIO U IOXAM UKOHbI, U110 0mpaXxaen
AuuHoe Budenue xosexyuonepa. Koarexyuu
pycckux uKkoH nosBUAUCs OMHOCUMEALHO
Hedabro, nonab na 3anad moavko nocae Ilepboii
u Bmopoti mupoBuix Botin, ocoberto baa200aps
ummuepayuu. Muoaue yepkbu Oviau paspyuierst
nocae peboatoyuu 1917 200a, u npabocaabrvie
CPEMUAUCH COXpaHUMmb cBou cBaujenHble
u300paxeHs, 0cobeHHO UKoHbL, 010200aps Ux
mobusvHocmu. Kax Heboavuie Auumbie UKOHDI,
maxk u 001ee BaxHvie npousBedenus, komopole
Mo2Au Obl CIams 4acmvio UKOHOCHACA, KAK Mbl
ux npedcmabasiem 30ecs, ObLAU UACTbIO Da2aXa
pycckux amuepanmod nocae pebostoyuu. Kpome
moeo, coBemckas Baacmv cnocobcmbobara
mope2o61e UKOHAMU, HACTIO He3AMENIHO, HA
Baarommon dupsxe 6o Bmopoi nosobune 20-eo
Bexa.

Tax cpopmupobarucey xosrexyuu 6 E6pone, a
maroke 6 CLIA, Hekomopble U3 KomopbLx Oblau
nepedatvl 6 0ap yupexOeHUAM UAU MY3eAM,
makum kax kosrexyusa Poxe Kabasrsa (1929-
1997) 6 ITmu-Ilaxe 6 Ilapuske, 3HAHUA, KOMOPBIX
Bce euje He xBamaem 6 npousbodcmbe uxoH 6
meueHue nocAe0He20 MblcAHesenUSL.






DEESIS

Elicono ortodoxo aparece en el escenario histori-
co-artistico ruso a principios del siglo XX, coinci-
diendo con las excavaciones de las iglesias medie-
vales ubrimiento de los iconos antiguos.
A partir de momento se empiczan a lormar
las primeras colecciones privadas de estas obras.
No disminuy6 el interés ni siquicra después de la
Revolucion, aunque dedicarse a esta materia se
convirticra en una labor casi clandestina durante
décadas.

Asimismo, lo a este particular caracter, el co-
leccionismo de iconos es una actividad de nicho, y
asi se ha mantenido hasta hoy. El presente lote es
uno de los mas antiguos de esta variada coleccion,
que recopila piezas desde el siglo XV hasta las
¢épocas modernas reflejando la riqueza v la exce-
lencia pictérica del arte religioso ruso.

DEESIS

Orthodox icons appeared on the Russian art-
torical scene only at the beginning of the 20th
century, coinciding with the excavation of medie-
val churches and the discovery of ancient icons.
From this time ony private collec
tions of these works began to be formed. Interest
did not wane even after the Revolution, even if it
became an almost clandestine pursuit for deca-
des.

Thus, due to its particular character, icon collec-
ting is a niche activity, and has remained so to this
day. The present lot is one of the oldest of this
varied collection, which brings together pieces
from the 15th century to modern times, reflecting
the richness and pictorial excellence of Russian
religious art.

TEVICYC

Packonxu cpedneBexobuix yepxbeil u o0HapyxeHue
OpeBrepycckux ukon Hauamole 6 nauare XX Beka,
pasbyouau unemepec K UKOHAM KAk K npeomernam
xyooxxecmBenno-ucmopuueckoi BaxHocmu. B
I1MOM JKe MOMEH HA4AAU PopMUpoBambes
nepBuvie uacmmvie Kosrekyuu uxon. Minmepec k
HUM He ocaabeBas Oaxe nocae peBoatoyUU, X0
Ha decamuiemus mema npadocaabHLx UKo

He 0c6Auanacs, a KoALeKyuoHupobarue yuiio
0yxBasvro 6 noonosve.

Taxum obpasom, 6 cury cboeil cneyucgpuxu,
KoAAeKyuoHupoBarue ukon abasemcs HuueBbvim
3AHAMUEM U 0CHIACA MAKOBbIM 110 cetl 0eHb.
Hannwiii 10m abasemcs 00HUM u3 cmapeiuiux 6
3MOoM pasHooOpasHoM cobpanuu, 00se0UHAI0ULUM
npeomemst om XV Bexa do nauara XX Bexa,
ompaxarouyue boeamcmbo u xubonucHoe
coBepuiercmbo pyccKoeo peAu2uosHo20 uckyccmoa.




lot nr. 35244533

Icono ruso procedente del area de Moscu,

finales del siglo XVI - principios del XVII.

“La Déesis”. Conjunto de 3 iconos que representan a Cristo
rodeado por la Madre de Dios y San Juan Bautista.
Témpera y levkas sobre tabla.

49,6 x 39 cm.

Russian icon from the Moscow area,

late 16th - early 17th century.

“La Déesis”. Set of 3 icons representing Christ surrounded by
the Mother of God and Saint John the Baptist.

Tempera and levkas on board.

49.6 x 39 cm.

Pycckasi ukoHa u3 [ModMocko8bs,

KoHey, 16 - Hayano 17 eeka.

“La Deesis”. Habop u3 3-x UKkoH, uzobpaxarowux Xpucma e
okpyxeHuu boeopoduubi u MoaHHa Kpecmumensi.

Hepeeso, memnepa, neskac.

49,6 x 39 cm.



lot nr. 35244541



lot nr. 35244541

Escuela rusa del siglo XV.
“San Jorge luchando contra el
dragon“.

Témpera sobre tabla.

71 x 54 cm.

Russian school, 15th century.
“St. George slaying a dragon”.
Tempera on board.

71 x54 cm.

Pycckas wkona, 15 eex.

«Cs. [eopeuli ybusaem OpakoHa».
Temnepa Ha naHenu.

71 x 54 cm.

lot nr. 35244547

Escuela rusa, probablemente de
Novgorod, siglos XV-XVI.
Descenso de Cristo al infierno.
Témpera sobre tabla.

98 x 66 cm.

Russian school, probably from
Novgorod, 15th-16th centuries.
Descent of Christ to hell.
Tempera on board.

98 x 66 cm.

Pycckas wkona, 8eposimHo, u3
Hoezopoda, XV-XVI gs.
Cowecmeue Xpucma 8 ao.
Temniepa Ha naHernu.

98 x 66 cm.
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lot nr. 35244547



lot nr. 35244534

Escuela rusa, ca.1600.
“San Mateo y San Lucas”.
Témpera sobre tabla.

56,5 x 35 cm y 55,5 x 35 cm

Russian school, ca.1600.

“St. Matthew and St. Luke”.
Tempera on board.

56,5 x 35 cm and 55,5 x 35 cm.

Pycckas wkona, oK. 1600.

“Ce. Mamapeti u Cessmoli Jlyka ».
Temnepa Ha naHenu.

56,5 x 35 cm u 55,5 x 35 cm.



Escuela rusa, s.XVIII.

“Déesis con la alegoria de los dias
de la semana en forma de los santos.
Sedmitsa”.

Témpera, pan de oro, sobre tabla.
31x26 cm

Russian school, 18th century

“Deesis with the allegory of the days of the
week in the form of the saints. Sedmitsa”.
Tempera, gold leaf, on board.

31 x26 cm

Pycckas wkona, XVIII eex

«[eucyc c annezopuel 0Hell Hedenu 8
obpase cesmbix. Cedmuya ».

Temnepa, cycarnbHoe 30/10mo, Ha docke
31x 26 cm

LLaiconografia de la Semana o de
“Sedmitsa” se basa en la tradicion
litargica ortodoxa, que asocia cada
dia de la semana a la conmemo-
racion de un determinado santo

0 acontecimiento sagrado. Ista
tradicion se expresa con mayor
coherencia en los canones de los
Maitines de Octoechos. Segtin este
libro litargico, en los dias labora-
bles se cantan dos canciones en los
maitines. Una de las dos canciones
del lunes esta dedicada a las fuerzas
incorporeas (angélicas) v la del mar-
tes a San Juan Bautista. Las cancio-
nes del miéreoles vy del viernes estan
dedicados ala Cruz y ala Madre de
Dios. las del jueves alos Apostoles 'y
a San Nicolas, las del sabado a todos
los santos y a los difuntos. I'inalmen-
te, la primera y principal de las tres
canciones dominicales es la de la
Resurreccion del Senor.

I.a composicion de este icono se
remata con la representacion central
del Dios Padre. El marco delicono
presenta antiguos restos del estofa-
doy de la policromia.

The iconography of the Week or
“Sedmitsa” is based on the Ortho-
dox liturgical tradition, which as-
sociates each day of the week with
the commemoration of a particular
saint or sacred event. This tradition
is most consistently expressed in
the canons of the Matins of Octoe-
chos. According to this liturgical
book, two songs are sung at Matins
on weekdays. One of the two songs
on Monday is dedicated to the
incorporeal (angelic) forces and

on Tuesday to St. John the Baptist.
The songs on Wednesday and
I'riday are dedicated to the Cross
and the Mother of God, those on
Thursday to the Apostles and St.
Nicholas, those on Saturday to all
the saints and the dead. Finally,

the first and foremost of the three
Sunday songs is that of the Resu-
rrection of the Lord.

The composition of this icon is
crowned by the central representa-
tion of God the Iather. The frame
of the icon shows ancient traces of
the estofado and polychromy.
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lot nr. 35244513

Wxonoepacpus Hedeau uiu
“Cedmuysl” ocHobana Ha
npabocaaBroi Aumypeureckon
mpaduyuu, komopas c6asviBaem
KAKObITL OeHb HedeAl ¢ npasoHobaruem
namsmu onpedeennoeo c6amoeo

uAU cBauLeHH020 cobbimua. Ima
mpaduyus naubosee nociedobamesvHo
Bviparxena 6 xanonax Ympenu
Oxmouxa. Coesacto 5moi
Aumypeudeckoi Kruee, Ha Ympenu

6 6yonue OHu notomcs 06e necHu.
O0na u3 08yx necer 6 noHedeabHUK
noc6auena becnaomHbLM
(aneesvcxum) curam, a 6o BmopHux -
WMoanny IIpeomeue. Cpeda u namuuya
nocBauenst Kpecrmy u boeopoouue,
uembepe - anocmoaam u camomy
Huxoaato, cybboma - Bcem cBamvim

u ymepuwium. Haxoney, nepbas u
enabrasn us mpex 60ckpecHblx necem -
amo necua Bockpecenus I'ocnoous.

Komnosuyuio smotl uxorv. Genuaem
uenmparvroe usodpaxenue boea
Omuya. Ha pame uxonsl 610HbL c1e0b!
YmpauenHo2o cA05 AaKa, 3040Ma U
yupobru no sebxacy.



ICONOS COMO
FUENTES
HISTORICAS

Fxisten muy escasas fuentes literarias historicas del periodo
medieval ruso. Debido a esta exigiiidad, las fuentes alternati-
vas como son los iconos y frescos, resultan importantisimas
para la historiografia. Sin embargo, hasta tiempos recientes
no sc han apreciado con suficiente rigor por los historiado-
1'€S rusos.

ILos primeros estudios de los iconos como fuentes histori-
cas aparecen en los anos cuarenta del siglo XX, pero no se
crea un campo cientifico hasta la segunda mitad de los anos
sesenta, encabezado por el historiador V.A. Plugin.

[.a problematica del icono como fuente historica consiste en
que, por un lado, al ser una obra de arte esta limitada por las
capacidades técnicas e intelectuales del maestro. Por otro
lado, su naturaleza bidimensional limitada, se equilibra con
un lenguaje iconografico complejo v requiere una descodifi-
cacion especializada. Finalmente, siendo a priori producto
de la cultura medieval eclesiastica, el icono tiene limitaciones
tematicas, iconogralicas y representativas, que no salen mas
alla del marco tradicionalista, y que a su vez impide conside-
rar los eventos representados con la objetividad historica.

A pesar de estas caracteristicas especilicas, los iconos
siguen siendo un recurso imprescindible a la hora de
comprender el cosmos medieval ruso. Entre sus aspectos
primordiales se podria destacar la creencia en el omnipoten-
cia del zar, elegido por el Dios, el culto de la Virgen Maria,
como la protectora del pueblo ruso v la escatologia.

La presente subasta consta de dos piczas importantisimas,
fechadas hacia los mediados del siglo X VI, que representan
estos tres pilares. Setdart se enorgullece de presentar al
publico el lote 35244548, un icono de verdadero nivel mu-
seistico que trata el tema del asedio de Kazan por el ¢jercito
de Ivan 1V, conocido como ¢l Terrible. I'ue realizado en los
talleres moscovitas entorno a la segunda mitad del siglo X VI,
siguicndo el modelo del icono original encargado por Ivan
IV en 1552, vy conservado hoy en dia en la Galeria Nacional
Tretiakov. Otrajova es el lote 35244544, que trata de un
tema escatologico del Juicio Final. Laidea de la inevitabili-
dad delfin del mundo y del juicio divino es organicamente
inherente ala cosmovision cristiana. Sin embargo, en ciertos
periodos, bajo lainfluencia de grandes convulsiones socia-
les. la escatologia ha tomado una mayor popularidad en la
Antigua Rusia, pues excitaba la expectativa de la proximidad
de la catastrofe mundial y, asimismo, impulsaba a buscar el
ideal ético de una vida virtuosa que conduciria a la “salva-
cion”.

Ademas, en la subasta se pueden encontrar numerosos lotes
de laiconogralia mariana, entre los cuales destacan estos
cinco: 35244472, 35244479, 535244487, 55244504,
35244520, los cuales tratan un tema propiamente ruso, “I.a
Virgen de Pokrov™,
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ICONS AS
HISTORICAL
SOURCES

There are very few historical literary sources from the
Russian medieval period. Because of this scarcity, alter-
native sources such as icons and frescoes are of great
importance for historiography. However, until recently
they have not been appreciated with suflicient rigour by
Russian historians.

The first studies‘of icons as historical sources appeared
in the 1940s, but it was not until the second half of the
1960s, that a scientific field was created, led by the histo-
rian V.A. Plugin.

The problem with the icon as a historical source is that,
on the one hand, being a work of art, it is limited by the
technical andintellectual abilities of the master. On the
other hand, its limited two-dimensional nature is balan-
ced by a complexiconographic language, and requires
specialised decoding. Finally, being a priori a product of
medieval ecclesiastical culture, the icon has thematic, ico-
negraphic and representational limitations, which do not
o0 beyond the traditional framework, which at the same
time prevent the events depicted from being considered
with historical objectivity:.

Despite these specific characteristics, icons remain an
indispensable resource for understanding the medieval
Russian cosmos. Among its most important aspects are
the belief in the omnipotence of the Tsar, chosen by God,
the cult of the Virgin Mary as the protector of the Russian
people and eschatology.

The present auction consists of two very important pie-
ces, dated around the middle of the 16th century, which
represent these three pillars. Setdart is proud to present
to the public lot 35244548, an icon of truly museum
quality, which deals with the siege of Kazan by the army
of Ivan IV, known as the Terrible. It was made in the
Muscovite workshops around the second half of the 16th
century on the model of the original icon commissioned
by Ivan IV in 1552, and is now in the Tretyakov National
Gallery. Another gem is lot 35244544, which deals
with an eschatological theme of the Last Judgement. The
idea of the inevitability of the end of the world and divine
judgement is organically inherent in the Christian world-
view. However, in certain periods, under the influence of
great social upheavals, eschatology has taken on greater
popularity in Ancient Russia, as it excited the expectation
of the approaching world catastrephe, and also promp-
ted to seek the ethical ideal of a virtuous life that would
lead to “salvation”.

In addition, numerous lots of Marian iconography can
be found in the auction, including five lots (35244472,
55244479, 35244487 35244504, 535244526) which
deal with the Russian theme of “The Pokrov of the Virgin
Mary”.

MKOHbI KAK
MCTOPNMYECKME
MCTOYHUKN

Coxpanuucy e0uHUYHble ACHIONUCHbLE UCHIOUHUKU, 110
KOMOpbIM MOXKHO Boccmanobums pycckyio cpedHebexoByio
ucmoputo. M3-3a smot Hexbamxuy arvmepramubHoie
UCMOYHUKY, MAKUe Kak UKOHbL U ghpecku, umerom 00abuioe
3nauenue 045 ucmopuoepagpuu. OoHarxo 00 HedabHeeo
Bpemenu onu ObLau 000e1eHbl BHUMAHUEM UCTHOPUKOG.
[lepBoie uccredo0baniis UKOH KaK UCHOPUHECKUX UCTIOUHUKOE
noabusucy 6 1940-x 200ax, HO Auub M0ABKO 60 6mopoi
noao6une 1960-x 20006, nod pyxobodcmbom ucmopuka B.A.
[1ryeuna, 0bi10 c030aHO 0mMOesbHOe HAYHHOe HANpabieHue.

[1pobaema ¢ UKoHOU KaK UCTHOPUHECKUM UCTIOUHUKOM
3axaouaencs 6 mom, umo, c 00HOT CHIOPOHDL, 6Oy U
npousBedenuem uckyccméa, oHa 02paHUHEHA MeXHUHECKUMU
U UHmMeAeKmyaibHsimuy 603moxHocmamu macmepa. C
Opyeotl copoHbL, eé oepaHuieHHas 0ByxMepHas npupooa,
COANAHCUPOBAHHAS CAONKHBIM UKOHOPAPUHECKUM. A3bIKOM,
mpebyem cneyuaiusupobarroi pacuingpobru. Hakorey,
0YOyUU U3HAUAALHO HPOOYKkMoM cpedHebekoboil yepkobHOU
KYAIMYpPbl, UKOHA UMeer memamueckue, ukoHoepagudeckue
U U300pasumenvHble 0epaAHUUEHUA, KOMOpble He Bblx00sm

3 pamKu mpaouyuoHAAUIMA, U Komopble, 6 c6oto ouepeds,
He nosboasom paccmampubams u300paxentvle codbimus ¢
UCHIOpUHecKoll 006eKmUuBHOCbIO.

Hecmomps na amu cneyudpuueckiie 0co0eHHOCHIU, UKOHb!
0CIAMCA He3AMEHUMBIM UCTHOUHUKOM 045 HOHUMAHUS
cpedHebexoB0eo pycckoeo KoCMOCa, DASUPYH0U4e20Cs HA MAKUX
Baxnuix acriexmax, xaxk: 6epe 6o BcemozyujecmBo yaps,
u3bpannoeo boeom, kyarvme HeBor Mapuu, xai 3auumHuib
pycckoe0 HApoOa U 3CXAMoA0UL.

Ha Oantiom ayxyuone npedcmabaerivi 06a ouery GaxHbix
o0sekma, oamupyemoie npumepHo cepedution X VI Gexa,
Komopble npedcmabasiom smu mpu cmoana. Setdart ¢
eopdoctivio npedcmabanem nybauke som 35244548, ukony
HACTMOAUe20 MYSeTiH0e0 Karecmba, nocBsauennyo ocae
Kasanu apmuen UBana IV, usBecmnoeo kax I'posusii. OHa
Oviaa uzeomobaena 8 mockBopeykux MacepcKux npumepHo
Bo 6mopoir nosroBune X VI Bexa no obpasiyy opueunara

uKoHbl, 3akasannou Méarom IV 6 1552 eody, komopas cetiuac
Haxooumecs 6 Tpemvakobcxon Lasepee. Euje 00Ha sxemuyoxuna
- 10m 35244544, nocbaujeHHblil ICXAMO0A0eUUECKOll eme
Cmpawiroeo cyoa. Mdes HeusbexHoCHL KoHYa chema u
bosxecmbentoeo cyoa opeanu4ecKl. HPUCYWa XPUCTUAHCKOMY
mupobosspenuto. O0Hako 6 onpedeseHible NepUoObL, 100
Bausnuem 6oALULUX COUUANLHBIX NOMPACCHUN, ICXATN0A0U S
npuobpemana 8 IpeBreir Pycu 60461110 nOMYASPHOCHS,

maxk xax 6030yxK0a1a oxudanue npubsuxaueics Mupobou
Kamacnpodpel, a mMaxke nodyxo0aia UCkams IMuneckud uoeas
000podetmebHOl KU3HU, Komopas npubedem k “cnacenuio”.

Kpome moeo, Ha ayKiyuoHe MOXHO HATIMU MHOXec1Bo 10106
MApUaHcKol uxoHoepagpuu, Bxaouas namo 10mob (35244472,
35244479, 35244487, 35244504, 35244526), nocBauieritvix
pycexoit meme “IloxkpoBa Bocomamepu”.






Escuela de Moscu, segunda mitad del
siglo XVI

“Asedio de Kazan. Bendito sea el
anfitrion del Rey del Cielo”.

Témpera sobre tabla.

90 x 89 cm; 93 x 92 cm (marco).

Moscow School, second half of the

16th century.

“Siege of Kazan. Blessed be the host of
the King of Heaven.”

Tempera on board.

90 x 89 cm; 93 x 92 cm (frame).
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lot nr. 35244548

Mockoeckasi wkorna, emopasi noosuHa
XVI eeka.

«Ocada KazaHu. briazocrogeHHoO
8ouHcmeo Lapsi HebecHo20».
Temnepa Ha naHesnu

90 x 89 cm; 93 x 92 cm (pama).



Escuela de Novgorod, segunda mitad
del s.XVI.

“Santos martires Boris y Gleb”.
Témpera sobre tabla.

Presenta un marco en cubierta de
plata en relieve, con lapislazuli, tur-
quesas y agatas.

72 x 52 cm.

Novgorod School, second half of the
16th century.

“Holy martyrs Boris and Gleb”.
Tempera on board.

Presents a frame covered in silver in
relief, with lapis lazuli, turquoise and
agates.

72 x 52 cm.
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lot nr. 35244539

Hoezopodckas wkona, emopasi
ronosuHa XVl e.

«Cesambie My4eHUKu bopuc u neb».
Temnepa Ha naHenu.

PenbepHasi pamka u3 agokado ¢
na3ypumom, 6upro3ol U azamom.

72 x 52 cm.



lot nr. 35244499

lot nr. 35244516

lot nr. 35244499

Escuela rusa,
primera mitad del
siglo XVI

“San Jorge matando
al dragon”.
Témpera sobre
tabla.

35,5x 31 cm.

Russian school,

first half of the 16th
century.

“St. George slaying
the dragon”.Tempera
on board.

35,5 x 31 cm.

Pycckas wkona,
nepeasi nonosurHa XVI
eeka

«Ces. eopeud,
ybusarowuti OpakoHa
». Temnepa Ha
naHenu.

35,5 x 31 cm.

lot nr. 35244516

Escuela rusa del
siglo XVIL.

“San Jorge matando
al dragon”.

Témpera en pan de
oro sobre tabla, con
marco plateado.
34,5 x 28 cm.

Russian school, 17th
century.

“St. George slaying
the dragon”.
Tempera, gold leaf
on board, with silver
frame.

34,5 x 28 cm.

Pycckas wkona, 17
8eK.

«Cesimoti leopaud,
ybusarowuti
OpakoHa».

Temnepa, cycanbHoe
3onomo Ha docke, 8
cepebpsiHol onpase
34,5 x 28 cm.

=

lot nr. 35244505

lot nr. 35244505

Escuela rusa, proba-
blemente Novgorod,
siglo XVI. “San Jor-
ge luchando contra
el dragon®.
Témpera, y levkas
sobre tabla.

117 x 80 cm.

Russian school, pro-

bably Novgorod, 16th
century.

“St. George and with

hagiographic scenes”
Tempera, and levkas
on board.

117 x 80 cm.

Pycckas wkona,
8EpOSIMHO,
Hoezopoo, 16 eex.
«Cs. [eopeusi

U KUMUUHbIMU
cueHamu »
Hepeso, memnepa,
eekac.

117 x 80 cm.



La escuela de Novgorod
tlorecié entre los siglos X1y
XVlvy puede diferenciarse en
dos episodios separados por
la conquista mongola. Mien-
tras Rusia se encontraba en
plena crisis artistica, la Iglesia
decidioé invitar a artistas
gricgos para “clevar” el nivel
estilistico. Asi, se produje-
ron iconos artisticamente
nuevos en toda Rusia. Pero
cn Novegorod, el intercambio
cultural no fuc unilateral, va
quc los pintores gricgos se¢
vieron influidos por ¢l icono
novgorodiano y ruso en
general. Asi pues, los artistas
de Novgorod conservaron la
tradicion bizantina al tiempo
quc introducian colores mas
claros, formas mas planas,
suavizacion de los tipos
faciales y el uso creciente de
una linca gracil v ritmica para
definir la forma.

The Novgorod school
flourished from the 1lth to
the 16th century and can be
differentiated in two episo-
des separated by the Mongol
conquest. While Russia was
in the midst of an artistic
crisis, the Church decided to
invite Greek artists to “raise”
the stylistic level. Thus,
artistically new kind of icons
produced icons all over
Russia. But in Novgorod the
cultural exchange was not
one-sided, since Greek pain-
ters were influenced by the
Novgorodian and Russian
icon in general. Novgorod
artists therefore retained the
Byzantine tradition while
introducing lighter colours,
flatter shapes, softening of fa-
cial types, and the increasing
use of a graceful, rhythmic
line to define form.

20

HoBeopodckas wixoaa npoybemana
c 11 no 16 Bex u moxem Ovirmo
pasdesera Ha 06a 3mana, 00 u
1noc/e MOH2046CK020 HaulecmBus.
Bopsco ¢ xyooxecmbBertvim
KpusucHo, yapubuiem na Pycu 6
my 3noxy, yepxkoBy npu2AacUId
epeueckux xyooxkHuKoB, umoos.
“noonams” cmusucmueckuil
ypobens uxononucu. Taxk,
xydoxecmBerto HoBuiil 6110 UKOH
HAYAA PACHPOCPAHANIBCA 110

Gcen Pycu. Odnaxo 6 HoBeopooe,
KYAbYpHbLTL 00MeH He bl
00HOCIOPOHHUM, NOCKOAbKY
epeueckue XYOOKHUKIU UCHbImblBaiu
Gausmue HoB20poOCKOTE U PYCcCKOlL
uxorvl 6 yesom. Taxum obpasom,
HoBeopodckie XYyOOXKHUK
coxpanuu Bu3anmurLcKy0o
mpaduyuto, npu 3mom 66005 bosee
cBemayio ybemoByio eammy, bo1ee
nA0cKuUe POPMbl, CMAUAL AUHULL
AuKko8, u 00pamaas cusysmol 6
U3SAUHbIE U PUTMUMHbIE AUHUU 045
onpedeseHUs Ux popmbl.



Excepcional icono ruso de la Escuela
de Novgorod, siglo XVI.

“Santo Gran Martir Jorge rodeado de
18 escenas de su vida “.

Témpera y levkas sobre tabla.

72 x 52 cm.

Exceptional Russian icon from the Nov-
gorod School, 16th century.

“Holy Great Martyr Jorge surrounded by
18 scenes from his life”.

Tempera and levkas on board.

72 x 52 cm.
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lot nr. 35244545

UckmoyumernbHas pycckasi UKOHa
Hoseopodckoli wkonbl XVI eeka.
«Cesimol senukomy4eHuk Xopxe 8
OKpyXeHuU 18 CueH U3 e2o XU3HU».
Ha 6opmy memnepa u neskac.

72 x 52 cm.



Escuela rusa, XV-XVI.
“Ascension de Elias™.
Témpera sobre tabla.
115 x 85 cm.

Russian school, 15th-16th
centuries.

“Ascension of Elijah”.
Tempera on board.

22

lot nr. 35244543

Pycckas wkona, XV-XVI .
«BosHeceHue Unuux.
Temnepa Ha naHenu.

115 x 85 cm.









Escuela rusa, probablemente
de Novgorod, siglos XV-XVI.
“Juicio final”.

Témpera sobre tabla.

107 x 70 cm.

Russian school, probably from

Novgorod, 15th-16th centuries.

“Last Judgment”.
Tempera on board.
107 x 70 cm.

25

lot nr. 35244544

Pycckasi wkorna, 8eposimHo,
u3 Hoszopoda, XV-XVI gs.
“CmpauwHbili cyo”.

Temnepa Ha naHernu.

107 x 70 cm.



Importante icono procedente de
Rusia central, siglo XVI.

“San Jorge Gran Martir.
Témpera y levkas sobre tabla.
72 x 58 cm.

L ARC R §E

Important icon from central Russia,
16th century.

“Saint George the Great Martyr”.
Tempera and levkas on board.

72 x 58 cm.

lot nr. 35244540

BaxHasi ukoHa u3 cpedHel rnonock!
Poccuu, 16 sexk.

“Cesimoli eopauti BenukomyyeHuK”.
Ha 6opmy memnepa u neskac.

72 x 58 cm.




Ista rara ¢ inusual incrustacion de 16 iconos metalicos,
que rodean clicono, fue realizada durante el siglo XVIIL
[Larazon que podria explicar esta adicion al icono original
de San Jorge. que inicialmente ba rodeado de escenas
hagiogralicas, s que estas escenas podrian haber sido
desgastadas, tomandose la decision de sustituirlas por las

miniaturas metalicas. .o mas probable es que esta sustitu-
cion fuese realizada por los vicjos creyentes rusos.
De hecho, durante el siglo XVIII, el gobierno ruso prohibio
la creacion de iconos de metal y confisco los entes.
Muchos historiadore n que fue una manera de desviar
el metal para pre s milite " de acunacion. Inevitable-
mente, los viejos creyentes se convirtieron en el principal
sta prohibicion porque eran los principales fa-

icantes y usuarios de iconos de metal que tenian un gran
valor ¢ importancia en sus hogares. La prohibicion de los T
iconos de metal durd hasta bien entrado el siglo XIX. Du- L
rante esta ¢poca se conlisco y perdio una enorme cantidad ™ e %
de obras de arte, lo que hace que los iconos de metal sean £ 4 ,-’du hh r" f ” (| %

mas raros y mas valorados en el mercado de arte actual.

: ! f =
This rare and unusual incrustation of 16 metal miniatu- i ol B B
re icons was made during the 18th century. The reason g
that could explain this addition to the original icon of St. b Jo I
Seorge, which was originally surrounded with hagiogra-
) that these scenes could have been used
and partially erased, and the decision was taken to repla
them by metal icons.
It is most likely that this replacement could have been
ssian Old Believe
Indeed, during the 18th century, the Russian government
forbade the creation of metal icons and confiscatec
ting ones. Many historians believe it was an effort to
metal for military and minting processes
Old Believers became the main target of this
because they were the primary manufacturers and users
of metal icons, which held great value and importance in
their homes. The ban on metal icons lasted well into the
19th century. A tremendous amount of artwork was seized
and lost during this time, ultimately making metal icons
rarer and more valued in today’s art market.

s o Vb
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Dma pedxas u HeobbiuHaA unkpycmayus us 16
MeMAAAUteckux MUHUANTIOPHBIX UKOH 0amupyenics

18 Bexom. Ipununa, Komopas Moxen 00bACHUINb 2110
donoanenue K opueunasvHot uxore Camoeo Ieopeus,
UBHAUANLHO OKPYIKEHHOTL KUMUTHBIMU CUEHAMU, CKOpee
Bceeo 3axatouaemcs 6 nA0X0U COXPAHHOCTIU IMUX KACTIM,

u maxum o00pazom ObiA0 NPUHATNO peuteriie 3AMEHUNL UX
Mmemariudeckumu uxonamu. Haubosee Bepoammo, umo
ma 3ameHa M Ovimy npousbedena 6 cmapoobpsaduecku
MAcCmepcKux.

HeiicmBumenvro, 8 X VIII Bexe poccutickoe npabumenscmbo
3anpemui0 co30amue MemaiiuuecKux ukoH u koHguckobalo
cyugecmByroujue. Mrozaue ucmopuku cuumaront, 4mo

3mo bbiaa nonvimka nepepadbomams Memait Ha BoeHHvle
HY#O0bL U uekarky moHen. HeusbexHo e1aBHou Mutienvio
3M020 3anpemna cmaiu cmapoodpsoLbl, NOCKOALKY OHU
0bLA1L 0CHOBHBIMU 1POU3BOOUTEAAMU U 110AB30BAMEAAMU
MemasAu4eckux ukoH, umebuiux 6oAvuiy0 yeHHocHs u
3nauerue 6 ux domax. 3anpem Ha Memasiuneckue UKOHb.
npodoxaics 6 meuenue 6ceeo XIX Gexa. 3a amo Bpems
0110 U3BANO U YIMPAUEHO 0ZPOMHOE KOAUUECTBO 1O00OHDLX
npousBedenuii uckyccmoa, uimo 6 KOHeUHOM Uirioee c0eAano
Memaniuieckue ukons bosee peOKUMU U YeHHbIMU HA
coBpemenHoM puitke ucKyccmoa.
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Escuela rusa, talleres de los
viejos creyentes, s. XVII.

“La Virgen de todos los doloro-
sos”.

Témpera, pan de oro sobre tabla.
110 x 98 cm.

Russian school, workshops of the old
believers, 17th century.

“The Virgin of all the painful ones.”
Tempera, gold leaf on board.

110 x 98 cm.
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lot nr. 35244546

Pycckas wkona, Macmepckue
cmapoobpsdues, XVl s.

“Becex Ckopbswux Padocms”.
Temnepa, cycarnbHoe 30710mo Ha
docke.

110 x 98 cm.



lot nr. 35244476

Russian School of Old Believers, late 17th century.
“Resurrection of Christ, Christ's Descent into

Hell, and His Life in 16 hagiographic scenes”.
Tempera on board.

35x30,5cm.

lot nr. 35244478

Russian school, workshops of the Old Believers,
first half of the 19th century.

Resurrection of Christ, Christ's Descent into Hell,
and his life in 16 hagiographic scenes.

Tempera on board.

53 x 44 cm.

30

lot nr. 35244529

Russian School of Old Believers, late 18th century.
Resurrection of Christ, Descent of Christ

to hell, with 16 hagiographic scenes.

Tempera on board.

44 x 38 cm.

lot nr. 35244523

Russian school, of the Old Believers,

end of the 18th century.

Resurrection of Christ, Christ's Descent into Hell.
Tempera, gold leaf on board.

18 x 14 cm.



lot nr. 35244477

Russian school, workshops of the

Old Believers, 18th century.

Resurrection of Christ, Christ’s Descent into Hell,
and his life in 28 hagiographic scenes.

Tempera on board.

53x42,5cm.

lot nr. 35244520

Russian school, 18th century.
“Resurrection of Christ.”
Tempera, gold on board.

35 x 30 cm.

lot nr. 35244475

Russian school, workshops of the Old Believers,
second half of the 17th century.

Resurrection of Christ, Christ's Descent into Hell,
and his life in 12 hagiographic scenes.

Tempera on board.

53 x 44,5 cm.
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1.LOS VIEJOS
CREYENTES

LLa Modernidad llega a Rusia con un importante retraso ha-
cia mediados del siglo XVII, iniciando un prolongado perio-
do de brutales cambios politicos y socio-culturales. Después
de los tortuosos quince anos de inestabilidad. culminados
con la instalacion al trono de la dinastia de los Romanov
(1613), el concepto teoldgico “Moscti-lercera Roma”, popu-
lar durante todo el siglo XVI, se cambia por el “Mosc-Se-
gundo Jerusalén”. Este dltimo esta estrechamente vinculado
con la actividad del patriarca Nicon, que en el Sinodo de
Mosctt (1666-1667) realizé una seric de reformas contro-
vertidas y revolucionarias con la finalidad de convertir Rusia
cn ¢l centro mundial ortodoxo. Uno de los resultados de
estos cambios, a parte de las modificaciones en las liturgias
y las escrituras sagradas, fue la renovacion iconografica y

cl abandono de los canones antiguos. Sin embargo, como
cualquicer reformador, Nicon se encontro con la oposicion,
denominada en el lenguaje contemporanco como el grupo
de los Vicjos Creyentes.

La arquetipica dicotomia, lo"propio” v lo “ajeno’, tom6 un
lugar central en lamodernidad rusay se convirtio en un
tema verdaderamente variable, pues la definicion de ambas
partes se cambiaba continuamente segin la necesidad
cclesiastico-politica. Asimismo, antano los “propios” de-
fensores feroces de las tradiciones ruso-ortodoxas, a partir
del siglo XVII en adelante, se convirtieron en los “ajenos”™
Huyendo de las violentas persecuciones, se asentaron en
los margenes territoriales del Imperio Ruso, en el territorio
contemporanco de Biclorrusia, en Siberia Occidental, en
clnorte de Rusia, vy, con las purgas sovicticas, enconaron cl
asentamiento final en Brasil, aunque este es otro tema que
no nos ocupa. Esta quicbra de las mentalidades dio lugar a
un nuevo prototipo no tanto ortodoxo, sino espiritual v casi
antropologico, definido por el filosofo Georgy I'lorovskiy
como “la I-dad Media pausada™.

I“n estos micro asentamientos los Vicjos Creyentes desa-
rrollaron una actividad pictorica, formando un patrimonio
muy caracteristico, que desde hace unos cuarenta anos, y
sobre todo ahora, en el auge de la basqueda de las raices

y definiciones culturales, llama mucho la atencion de los
coleccionistas privados. Il gran valor de los iconos de los
Vicjos Creyentes se concentra en su téenica tradicional rusa
de pintura de iconos. Rechazando la mimesis, popularizada
cn laiconografia ortodoxa a partir del 16G7, los pintores
vicjocreyentes, independientemente de la época en la que
pintaban, conservaron la pureza del icono antiguo, dejan-
dolo al margen de la pintura en términos occidentales, v
desarrollaron sus propias té¢cnicas como los iconos fundidos
cn bronce.

En esta historica subasta, Setdart ofrece al pablico una
asombrosa recopilacion de los iconos de los Vicjos Creyen-
tes de diversas escuclas, téenicas y tematicas, realizados
entre los siglos XVIII 'y XX. Nuestra exposicion itineran-

te, albergada en las sedes de Barcelona y Madrid, busca
recrear una imagen maximamente completa de la pintura
religiosa rusa.
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1THE OLD
BELIEVERS

Modernity arrived in Russia with a significant delay
around the middle of the 17th century, initiating a
prolonged period of brutal political and socio-cultural
changes. After the tortuous fifteen years of instability,
culminating in the installation to the throne of the
Romanov dynasty (1613), the theological concept of
“Moscow-T hird Rome” popular throughout the 16th
century, was replaced by “Moscow-Second Jeru-
salem”. The latter is closely linked to the activity of Pa-
triarch Nikon, who at the Moscow Synod (1666-1667)
carried out a series of controversial and revolutionary
reforms with the aim of making Russia the Orthodox
world centre. One of the results of these changes,
apart from modifications to the liturgies and sacred
scriptures, was iconographic renewal and the aban-
donment of the old canons. However, like any refor-
mer, Nicon has encountered oppeosition, referred to, in
contemporary parlance, as the Old Believers’ group.

The archetypal dichotomy, the “proper” and the
“alien”, has taken a central place in Russian modernity,
and became a truly “liquid” issue, as the definition of
both sides was continuously changed according to ec-
clesiastical-political necessity. Likewise, once “‘proper”
fierce defenders of Russian Orthodox traditions, from
the 17th century onwards, became the “aliens”. Flee-
ing violent persecution, they settled on the territorial
margins of the Russian Empire, in the contemporary
territory of Belarus, in Western Siberia, in the north of
Russia, and with the Soviet purges they finally settled
in Brazil, but that'is another subject that does not
concern us here. This breakdown of mentalities gave
rise to a new prototype, not so much orthodox, but
spiritual and quasi-anthropological, defined by the
philosopher Georgy Florovskiy as “the paused Middle
Ages”.

In these micro-settlements the Old Believers develo-
ped a pictorial activity, forming a very characteristie
heritage, which for about forty years, and especially
now, at the height of the search for cultural roots and
definitions, has attracted a lot of attention from private
collectors. The great value of the Old Believers' icons
lies in their traditional Russian technique of icon
painting. Rejecting mimesis, popularised in Orthodox
iconography from 1667 onwards, the Old Believers
painters, regardless of the period in which they pain-
ted, preserved the purity of the ancient icon, leaving it
out of painting in Western terms, and developed their
own techniques as icons cast in bronze.

In this historic auction, Setdart offers the public an
astonishing collection of Old Believer icons of various
schools, techniques and subject matter, produced
between the 18th and 20th centuries. Our travelling
exhibition, hosted in Barcelona and Madrid, aims to
recreate the most complete picture of Russian reli-
gious painting.

CTAPO-
OBPAILIBI

Dnoxa HOB020 Bpemenil, cO 3HAUUMEALHbIM 01030aHUEM,
npuwiaa 8 Poccuio npumepro 6 cepedune X VII bexa,

HAUAB 0AUmMeAbHbLTL NePU00 JKECHIOKUX NOAUUYECKUX

U COYUOKYAbIMYPHBIX U3MeHeHutl. [Tocie myuumenvtolx
namuaoyamu aem CMymol, KyAbMUHAYUeR KOnopoi crmaio
Boyapenue Ha npecmose Ounacmuy PomarnoBuix (1613 200),
meosoeuueckas konyenyusa “Mockba - Tpemus Pum”,
nonyaapHas na npomsaxenuu Beeeo X VI Bexa, bviia 3amerena
Ha “Mockba - Bmopou Uepycarum”. ITocaedHee mecto
c6a3ano c desmenvrocmoto nampuapxa Hukowna, komopuli Ha
Mockobcxom cunode (1666-1667) npobea paod npomubopeutBolx
U peBoatoyuoHHbLX pechopm ¢ yeavto npeBpaujerus Poccuu 8
Mupobou yenmp npabociabus. OOHUM U3 pesyibmamol smux
U3MEHeHUTL, NOMUMO MOOUDUKAYUY AUMYPeUTl U COAUCHHBLX
nucanutl, cmaio 00HobeHue ukoHoepaguy u omkas om
cmapwix kaHoHob. OoHaxo, kak u 110601 pepopmamop, Hukon
CIMOAKHYACA € ONN03ULel, HA3bl6aeMmotl, Ha coBpemMeHHOM
pycckom A3vlie, 2pynnoi cmapoodpsoyes.

Apxemunnas ouxomomus - “c6oe” u “uyxoe” - 3ans1a
UeHMpabHoe Mecto 6 poccutickoil coBpemeHHoCHu U Cmala
noucmute “mexyuum” mepMuHoM, HOCKOAbKY onpedeseHue
0beux cnopoH NocmoAHHO MeHAA0CH 6 3a6ucumocu om
yepkoBHo-nosumuneckon Heobxooumocmu. Tourno maxk xe
Hexoeda “cBou” apocmmbie 3AWUMHUKYU pycckux npaBociabHbx
mpaduyui, Hauunas c XVII Gexa, cmasru “uyxumu”. Cnacasce
011 JKeCMoKUXx npec1e008anuil, OHU CeAUAUCD HA OKPAUHAX
Poccuiickon umnepuu, Ha cobpemennors meppumopuu
Beaapycu, 6 3anaonon Cubupu, Ha cebepe Poccuu, a

1ocae coBemcKix Huchox OKOHHaAmMe bHo 000cHOBAATICH 6
Bpasuauu, Ho 31mo e Opyeas mema, Konopas Hac 30ech

He Kacaemcs. Imom packos MeHmaiumena nopoout

HOBbITL NPOMOMuUN, He CHIOALKO 0p1o00KCaAAbHbLIL, CKOALKO
OYX06HbITL U KBA3UAHIMPONOAOCUYECKU T, KOMOPbT (huA0COGD
Teopeunt @aopoBekuti onpedeaun xax “npuocmarobaernoe
cpednebexoBre”.

B cBoux muxponocesenusx cmapoodpadyst pasbubaiu
JKuBontcHyio OesmesbHOCHb, POPMUPYS 0HeHb XapakiiepHoe
Hacaeoue, Konopoe Ha NpOMAKeHUU 0K0A0 COpoKa Aemn, U
0coberHo cetlnac, 6 paseap noucka KyAbMypHLX KOpHeil U
onpedesenuil, npubiexaem 004vuL0e BHUMAHUE HACHIHBLX
Koa1eKyuoHepob. boavuias yenHocy cmapoodpa0Heckux uKoH
3axatonaemcs 6 mpaduyuoHHo pYcckotl mexHuke UKOHONUCH.
OméBepeasn mumecuc, nonyaapusupobarnsii 6 npaBocrabron
uxoHonucu ¢ 1667 eoda, cmapoobpsdueckue XyOoKHUKI,
HesaBucumo om nepuooa, 6 Komopwlil OHU NUCAAU, COXPAHANU
yycmomy OpeBHen UKOHbI, 0cmabaAs ee BHe xubonucu 6
30MAOHOM NOHUMAHUY, U paséubaiu cBou cobcmbertvie
mexHuxuy 6 Bude UKOH, OMAUMBIX U3 OPOH3LL.

Ha smom ucmopuueckom aykyuone Setdart npediaeaem
nybauke YyoubumesbHYI0 KOALEKYUIO CAPOOOPAOUECKUX UKOH
PASAULHBIX UKOA, MEXHUK U UKOHO2pAhU1ecKotl Hazpy3ke,
co30annbix 6 nepuod ¢ 18 no 20 Bex. A nepedbuxras Bvicmabia,
npoxodawas 6 bapcesone u Madpude, npusbarna Boccosdams
Hauboee NOAHYIO KAPMUHY PYCCKOU peAu2Uuo3HOT Kubonucu.



Escuela rusa de los viejos creyentes,
finales del s. XVII.

Resurreccion de Cristo, Descenso de
Cristo a los infiernos, y su vida en 16
escena hagiograficas.

Témpera sobre tabla.

43 x 36 cm.

Russian School of Old Believers, late
17th century.

Resurrection of Christ, Christ's Descent
into Hell, and his life in 16 hagiographic
scenes.

Tempera on board.

43 x 36 cm.

34

lot nr. 35244473

Pycckasi cmapoobpsiddeckasi Wwkorna,
koHeuy XVII s.

“BockpeceHue Xpucma, cowecmsue
Xpucma e ad u e2o xu3Hb 8 16
XKUMUUHBbIX cueHax.”

Temniepa Ha naHenu.

43 x 36 cm.



Escuela rusa, talleres de los viejos
creyentes, ss. XVIII.

“Santo Venerable Macario de
Zheltovodsk”.

Témpera sobre tabla.

39x33cm.

Russian school, workshops of the old
believers, 18th century.

“Saint Venerable Macarius of Zhel-
tovodsk”.

Tempera on board.

39 x33 cm.
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lot nr. 35244494

Pycckasi cmapoobpsidueckasi wkona,
XVIil s.

“lMpenodobHnbiti Makapud.
JKenmosodckudi”.

Temniepa Ha naHesnu.

39 x 33 cm.






ICONOSTASIO

I.os Iconostasios son retablos orto-
doxos y son uno de los fenomenos
mas importantes y representativos
de la cultura religiosa rusa. Se
pucden dividir en cuatro tipos
dependiendo de su distribucion en
niveles, con una estructura de entre
dos y cinco niveles. Suiconografia
se ha completado hacia el siglo
XVlvy, aunque estilisticamente los
iconostasios han sido evolucionan-
do segin las modas, suiconogralia
y estructura como tal apenas han
experimentado cambios.

Ixisten iconostasios tanto para
uso publico vy para uso doméstico,
como cllote 35185601. Estos
tltimos, se denominan también
“iglesias de viaje”, tienen caracter
portatil vy se conocen desde el siglo
XVI. Aunque los modelos mas
modernos se pliegan en forma

de biombo, deben permanccer
abiertos, pues se trata de una pieza
religiosa que sigue el modelo de un
iconostasio de altar donde cada
escena, representada en su casilla
individual, aporta significado a la
lectura del conjunto.

Escuela rusa, talleres de los

Viejos Creyentes, ca.1800.

“Ilconostasio portatil con cinco niveles”.
Témpera, pan de oro sobre tabla.

45 x 133 cm; 66 x 155 (marco).

I[CONOSTASIS

Iconostasis - Orthodox altar-
pieces, and it is one of the most
important and representative
phenomena of Russian religious
culture. Iconostases can be
divided into four types according
to the number of levels they have,
from two to five levels. Their
iconography has been completed
by the 16th century and, although
stylistically iconostases have been
evolving according to fashions,
their iconography and structure
as such have hardly undergone
any changes.

There are iconostases for both
public and domestic use, as is

the case of lot 35185601. The
latter, also known as “traveling
churches’, are portable and have
been known since the 16th cen-
tury. Although the more modern
models are folded in the form of a
screen, they must remain open, as
it is a religious piece that follows
the model of an altar iconostasis,
and each scene, represented in its
individual box, contributes to the
reading of the whole.

Russian school, workshops of the
Old Believers, ca.1800.

“Portable Iconostasis with five levels”.
Tempera, gold leaf on board.

45 x 133 cm; 66 x 155 (frame).
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lot nr. 35185661

MKOHOCTAC

Uxonocmacst sbasiomes

00HUM U3 Haubosee BarHbix U
npedcmabumenvHuix A61eHUll pycckoi
peau103Hot Kyavmypsl. Mkonocmace!
MOXKHO pasdeAums Ha uemsipe muna 6
3a6ucumocmu om xosuuecmba ypobuei,
Komopvie OHU uMeton, om 08yx 0o
namu. Vx noamnoe npaxkmuuecku noAHoe
pasbumue 0vi10 3aBepuiero 0KoA0

16 Bexa, u xoms cmuUAUCMUYECKU
uKoHocmacw. 2604101 uoHUpoBaAU

8 coomBemcemBuu ¢ MoOOT, UX
UKOHOZpaPUA U CPYKMYpa Kak
makoBuie NPAKMUUecKl He USMeHUAUCD.
CyecmBytom ukoHocmace. kax

045 0buyecmBerinoeo, max u 044
domauitez2o ucnoav3oBanus, kax 6
cayuae ¢ somom 35185661. Ilocaednue,
maxoke usbecmuwle kaxk “noxooHvie
yepkBu”, A6AA10MCs NePeHOCHbIMU

u usBecmust ¢ 16 Bexa. Xomsw bosee
coBpemerHbie MOOeau eudkue u

Mo2ym ckAadbIBaomcs, OHu 00AKHb
0cmabamucs OMKpPLIIbIMU, NOCKOAbKY
MO peaueuosHoe npousbederue,
co30arHoe no 00pasyy asmapHoo
UKOHOCIACA, U KAXKOASA CYeHa,
npedcmabaennas 6 omoeAbHOl noaxe,
00noAHAEH NpoUmeHe 1ea020.

Pycckasi cmapoobpsidyeckasi wkona, ok.1800.
«[1amuyposHeabili nepeHocHoU

UKOHOCMac».

Temnepa, cycanbHOe 30/10MoO Ha fnaHesu.

45 x 133 cm; 66 x 155 (pama).



ICONO DE
VETKA

Por Galina Nechaeva.
Directora Adjunta del departamento de In-
vestigacion del Museo del Icono de Vetka.

Ellote 55244479 ¢s un raro ¢ inusual
icono de los Viejos Creyentes rusos. El
propio diseno y ejecucion del monumento
son tipicos de la escuela de Vetka (Gomel,
Bielorrusia actual) del siglo XVIII.

Los iconos mas antiguos de Vetka contie-
nen imagenes de dos omoforios sagrados.
Hoy en dia se han descubierto unas 20
versiones de este tipo. S6lo dos de ellos
no pertenecen a Vetka. El desarrollo de
las versiones de Vetka procedio a sustituir
¢l omoforio en manos de los angeles por
un pergamino con un texto. Esta variante
existe en la escuela de Nevyansk (Urales,
Rusia) estrechamente vinculada con
Vetka, y el icono presentado en Setdart
pertenece a esta variante.
Arquitectonicamente, los maestros de
Vetka contintan el desarrollo del “templo
cterno’, combinando rasgos de la arqui-
tectura medieval y moderna. El fenémeno
mas llamativo ¢s la presencia de los rasgos
reales de estilo rococo en los templos re-
presentados en laiconografia de “Pokrov”.
Poco a poco, los rasgos de fantasia y la
interpretacion folclorica de los motivos ro-
coco se impondrian de forma organica. La
pieza que se licita es un hallazgo historico
de este tipo de transformacion estilistica.
Sin enumerar todas las coincidencias
iconograficas propias de esta escuela
bielorrusa, debemos senalar algunos
rasgos mas importantes: la combinacion
de los santos y los mortales en un espacio
compositivo y el gran detallismo de la es-
cena central. De este modo, los maestros
alirmaban la unidad de laiglesia celestial y
la terrenal. que a su vez describia la esen-
cia de su propia “Iglesia de Vetka’”, que tan
pronto seguia las tradiciones bizantinas
como estaba abierta a las nuevas tenden-
cias culturales. Este lote por excelencia, es
el himno espiritual de Vetka y el ejemplo
caracteristico del papel del Gran Duca-
do de Lituania en la historia de la iglesia
ortodoxa.

A nivel cromatico, el icono esta igualmen-
te cargado de simbolismo. Asi mismo,
combinando los colores ocres calidos v
diversas tonalidades del rojo, se represen-
ta el vinculo entre lo terrenal y lo meta-
fisico. Finalmente, el gran atractivo del
icono, es el contraste y el equilibrio entre
la sencillez ‘casi naif”, con la capacidad

de expresar temas elevados sin tension
dogmatica o frialdad esquematica.

Por todo ello, se deduce que el presente
icono de “Pokrov de la Virgen” subastado
en Setdart indudablemente pertenece ala
escuela de Vetka.

VETKA'S
[CONS

By Galina Nechaeva,
Deputy Director of the Vetka Museum for
Research.

The lot 35244479 a rare and unusual
icon of the Russian Old Believers. The
very design and execution of the mo-
nument is typical of the Vetka (Gomel,
present-day Belarus) school of the 18th
century.

The oldest icons of Vetka contain ima-
ges of two omophorions. Today about
20 such versions have been discovered.
Only two of them do not belong to
Vetka. The development of the Vetka
versions proceeded to replace the
omophorion in the hands of angels by a
scroll with text. This variant exists in the
Nevyansk school (Urals, Russia) closely
linked with Vetka, and the icon presen-
ted in Setdart belongs to this variant.
Architecturally, the Vetka masters conti-
nue the development of the “eternal tem-
ple” combining features of medieval and
modern architecture. The most striking
phenomenon is the presence of royal
Rococo-style features in the temples
depicted in the iconography of “Pokrov’”.
Gradually, fanciful features and folkloric
interpretation of rococo motifs would
organically assert themselves. The auc-
tioned piece is a historical finding of this
kind of stylistic transformation.

Without enumerating all the icono-
graphic coincidences typical of this
Belarusian school, we must point out
some of the most important features:
the combination of saints and mortals
in a compositional space, and the great
detail of the central scene. Thus, the
masters affirmed the unity of the hea-
venly and the earthly church, which in
turn described the essence of their own
“Vetka’s church” which both followed
Byzantine traditions and was open to
new cultural trends. This lot par exce-
llence is the spiritual hymn of Vetka and
the characteristic example of the role

of the Grand Duchy of Lithuania in the
history of the Orthodox Church.

At the chromatic level, the icon is also
loaded with symbolism. Thus, by com-
bining warm ochre colours and various
shades of red, it represents the link be-
tween the earthly and the metaphysical.
Finally, the great attraction of the icon

is the contrast and balance between the
almost naive simplicity, with the ability
to express ¢levated themes without dog-
matic tension or schematic coldness.

In summary, it follows that this icon of
“Pokrov of the Virgin® presented at Set-
dart undoubtedly belongs to the school
of Vetka.

BETKOBCKAJ
MKOHOIINCDH

lanura pueopbesHa Hevyaesa, S3amecmumerb
Oupekmopa Bemkosckoeo My3esi 1o Hay4Hou
pabome, 3acrnyXeHHbll 0esimerb Kybmyphbi
Pecnybnuku benapyce.

Jlom 35244479 - pedxas u HeoObIUHAA UKOHA
pycckux cimapoobpadyeb. Yoke camo ogpopmaerie u
UCTOAHeH e NAMANMHUKA XAPAKIMePHO UMEHHO 044
BemxoBcron wixoav. 18 Bexa.

Cambie cmapble ukoHs! Bemiu codepkarm
u300paxenus 06yx cBauentvix nokpobob. CeeooHs
Hamu Bviabaero oxoso 20 maxux 1360008. U3 Hux
moavKko 06a He npunadiexam Bemxe. Pas6umue
Bemxobckux Bapuarimob wiao dasee 1o nymu
3aMeHbL NOKpoba. 6 pyxax anees06 Ha cBumok c
mexcmoM. Taxotl Bapuarnm ecmv 6 Hebosarcxe,
KomopbLil He ABUACA cam cobol 13 HUOMKYOd,

HO CBA3AH UCHIOPUHECKI C PASHBIMU YCHMPAMU,
uxononucanus, 6 m.u., u ¢ Bemwkoi. Iamammux
UCNAHCK020 AYKUUOHA — IN020 Bapuanma.
BosBpawjasce k apxumexniype, Ommemum, 4mo
Bempxa, xax u 3amem 6au3kuil el kpye yeHnpos
UKOHONUCAHIA, Npodokaen paspadoniku
co30anus Beutioeo Xxpama, 6 KOMopom CoeOUHAIONICA
uepmul apxumexmypel cpeorebexobosa — u Hoboeo
Bpemenu, co cmeronl cmusei smox. Haubosee
APKUM ABaeHUeM Mbl cuumaem npucymcmaéue 6
xpamax, usobpaxénnsix 6 «IloxpobBe», npusHaxod
CIUAS POKOKO, NPUHEM NAACTIUUECKOR0, PeANbHO0
npoucxoxoenus, a xe epadiop. IlocmenenHo uepms,
panmacmuky u goAvKA0PHOO MoAK0BaHUA
Mmomubo8 poxoko 0306.4a0aiom. OoHako

91O NPOYECC HeNnoBmMopuUM U opeaHuteH, om
npedcmabaen 8 pade namamuuxol. Vicnanckuti -
cuacmauBoe 0GHapyKeHie eyé 00H020.

He nepeuucans muoxecmba cobnadenuii 6
KOMNO3UULU, CIOKetne, NepcoHAXHOM cocmabe

C 00KYMeHInaAbHO N00MBepIKOEHHBIMU
namamuukamu Bemiu, ommemum eujé Hecko ko
BaxHovix uepm.

D1mo MH0205PYCHOCTL HEDECHO20 HUHA COAMbBLX U
npedcmabumeasHOCH1b 3MHO20 APYCa, AYOUHY U
nodpobHocms npoucxoduyeeo 8 xpame. Tax Bemxa
ymBepxoara eduticmbo HebecHou u 3eMHOUL Yepkb,
mBopumoe Bo edurom npocmparicmbe cobcmbernor
«Bemxofckoi yepxbu», 8 eé credoBanuu
Busanmurlckum cBAMuIHAM ~ U OMKPbLINOCHIU
HoBoil kyavmype. Do cboeobpastbiii 0YxoBHbLiL
euMH camotl Bemxu, ymbepoubuieiica Ha
meppumopuu BKJI.

Dmo ménaviil Kosropum, coepebaiowyas cymo
yBemoboil cucmemsl, conemarnujett CUMBOAUIM

— U 3eMHble 1OHA 6 mpaxmobie 3eMHbIX
obcmosmenvcm8. B cumBorusme xe - 0cobas
napmumypa kpacHoeo — eé aaabercmbo 6 c6asu
3eMH020 U Memapusueckoeo. Imo munaxu
nepconaxeii, ¢ npucyujei Bemxe 3a0yuieBHoi
npocmodyuiHoctbio u 6000y uteBAEHHOCIIDIO, C
BosmoxHocmuio Bulpasumb BvicoKiie imeMobl bes
00eMamuuecko20 HANPAXeHUs 1 X0100H020
cxeMamusma. ..

B cymame npoucxoxoerue «Ilokpoba» ucnanckoeo
ayKyuoHa npedcmabdiaemcs Ham besynpeuro
BemxoBekum.



Escuela de los antiguos creyentes orto-
doxos de Vetka, del s.XVIII.

“La proteccion de la Madre de Dios”

o “La Virgen de Pokrov”.

Témpera y pan de oro sobre tabla.

53,5 x 44,5 cm.

School of the ancient Orthodox believers of
Vetka, from the 18th century.

“The protection of the Mother of God”

or “The Virgin of Pokrov”.

Tempera and gold leaf on board.

53.5 x 44.5 cm.

lot nr. 35244479

LlIkona dpesHuUx rpasocnasHbIX 8epyOULUX
Bemku, ¢ 18 seka.

«[Tokpos boeopoduybi»,

Hocka, memnepa, cycanbHoe 30/10mo.

53,5 x 44,5 cm.




lot nr. 35244507

Russian school, workshops of the Old Believers,
Moscow, 19th century.

“Venerable Saints Basil and Prokopiy, his disciple
with 12 hagiographic scenes”.

Tempera, gold leaf on board.

44,5 x 40 cm.

lot nr. 35244489

Vetka school of Old Believers, 19th century
“New Testament Trinity”.

Tempera, gold leaf on board.

44 x 38 cm.

lot nr. 356244532

Escuela rusa, talleres de los Viejos Creyentes,
siglos XVIII-XIX

“San Jorge matando al dragén y doce escenas
hagiograficas”.

Témpera, pan de oro sobre tabla.

52 x 38,5 cm.

Russian school, workshops of the Old Believers,
18th-19th centuries.

“St. George slaying the dragon and twelve hagiogra-
phic scenes”.

Tempera, gold leaf on board.

52 x 38,5 cm.

Pycckas wkona, cmapoobpsiddeckue
macmepckue 18-19 gs.

«Cessimoti leopeuli, ybusatoujuli dpakoHa u
0dseHaduamsb XUMUUHbIX CUEH».

Temniepa, cycanbHOe 30/10MOo Ha NaHenu.
52 x 38,5 cm.



Russian school, workshops of the Old Believers,
first half of the 19th century.

The Virgin of Burning Bush.

Tempera on board.

31 x26 cm

lot nr. 35244495 lot nr. 35244501

Russian School of Mstera, 18th century.

“The Virgin of the Burning Bush”.
Tempera, gold leaf on board.

22 x19 cm.

lot nr. 35244496

Russian school, workshops of the Old Believers, 19th century.
“The Virgin of Burning Bush”.

Tempera on board.

31,5 x26,5cm.
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lot nr. 35244498

lot nr. 35244502
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Escuela rusa, s. XVIIl.
San Pedro y San Pablo.
Témpera sobre tabla.
30,5x25cm.

Russian school, 18th century.
Saint Peter and Saint Paul.
Tempera on board.

30.5x25 cm.

Pycckas wkona, da. XVIII.
Cesimble [Memp u Cesmod [Nasern.
Temnepa Ha docke.

30,5 x 25 cm.

Escuela rusa, siglos XVII-XVIII.
“Elias en el desierto”.
Témpera sobre tabla.

31 x 26,5 cm.

Russian school, 17th-18th centuries.
“Elijah in the desert.”

Tempera on board.

31 x26.5cm.

Pycckas wkona XVII-XVIII es.
«Unus 8 nycmeiHe».
Temnepa Ha 0ocke.

31 x 26,5 cm.
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lot nr. 35244497

Virgin Russian School, 18th century.
“Nursing Madonna”.

Tempera, gold leaf on board.

22 x 17,5 cm.

lot nr. 35244490

Russian school, 19th century.
“Nursing Madonna”.
Tempera, gold leaf on board.
31,5x 18 cm.

Russian school, 18th-19th centuries.
“The Virgin of Kazan”.

Tempera, gold leaf, on board.

37,5 x 30 cm.

Russian school, 17th century. Silver oklad, 17th-
18th century.

“Mother of God with Infant Jesus and selected
saints”.

Tempera on board, silver.

70 x 61 cm.

lot nr. 35244506

lot nr. 35244542



lot nr. 35244491

Russian school, 18th century.

“The Virgin and Child Jesus and selected saints”.
Tempera on board.

32 x 27 cm.

lot nr. 35244503

Russian School, 18th century.
“Birth of Christ”.

Tempera on board.

26 x 20 cm.

lot nr. 35244493

Russian school, 18th-19th centuries.
“The Birth of the Virgin”.

Tempera on board.

35,5 x29,5cm.

lot nr. 35244521

Russian school, 19th century.
“Birth of the Virgin”.

Tempera on board.

13,5x 11 cm.
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lot nr. 35244472

Russian school, probably Rostov or Suzdal,
second half of the 19th century.

“The Protection of the Mother of God”,

or “The Virgin of Pokrov”.

Tempera, gold leaf on board.

35x 30 cm.

lot nr. 35244504

Russian school, probably of the Old Believers,
17th-18th centuries.

“The Protection of the Mother of God”,

or “The Virgin of Pokrov”.

Tempera and gold leaf on carved board.

30 x 24,5 cm.
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lot nr. 35244538

Russian school, Old Believers’ workshops, pro-
bably Mstera school, 18th-19th century.

Four sacred scenes. The Mother of God, The
Virgin of the Sorrowful, Saint Michael, Elias.
Tempera, gold leaf on board.

72 x 57 cm.

lot nr. 35244518

Russian school, workshops of the Old Believers,
18th-19th centuries

“The Virgin of All Sorrows”

Tempera, gold leaf on board

31x 26 cm.



Russian icon, ca. 1906.

“Icon of the Archangel Michael surrounded by an
assembly of saints and crowned by the Mother of
God Bogoliubovskaya.”

Tempera and gold on board.

31 x 26 cm.

lot nr. 35244511

Russian school, workshops of the Old Believers,
probably Mstera school, 17th-18th centuries.
“St. John the Baptist in the desert, with the child
Jesus in the baptismal shell”.

Tempera on board.

35x31cm.

lot nr. 35244510

lot nr. 35244474

Russian school, of Old Believers, 18th century.
“Saint Nicholas the Miracle-Maker and his life in
16 hagiographic cells”.

Tempera and gold leaf on carved board.
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lot nr. 35244525

Russian school, second half of the 19th
century. “Saint Xenophon and Mary”.
Oil, gold leaf on board.

18 x 14 cm.

lot nr. 35244524

School of Mstera, 18th century.
“Conversation with the Mother of God.
Tempera, gold leaf on board.

15x12 cm.

lot nr. 35244522

Russian school, late 19th century.
“Saint Trypho the Martyr”.

Oil on board.

13 x 10,5 cm.

lot nr. 35244537

Escuela Rusa, s.XIX.

“San Pietro Metropolitano de
Moscu”.

Témpera y pan de oro sobre tabla.
8,5x7,5cm.

Russian School, 19th century.

St. Peter Metropolitan of Moscow.
Tempera and gold leaf on board.
8,5x7,5cm.

Pycckas wkona, 19 eex.
Cesmoli NMNemp Mumpononum
Mockosckudi.

[MaHenb, memnepa, cycanbHoe
30110mo.

8,6 x7,5cm.



lot nr. 35244508

Escuela rusa, mediados del s.XIX.
“Alejandro Nevsky como Monarca”.
Témpera, pan de oro sobre tabla.
44,5 x 37 cm.

Russian school, mid-19th century.
‘Alexander Nevsky as Monarch’.
Tempera, gold leaf on board.
44,5 x 37 cm.

Pycckas wkona cepeduHbl 19 eeka.
‘AnekcaHOp Heesckuli 8 poniu MoHapxa’.
Temnepa, cycanbHoe 30510mo Ha AocKe.
44,5 x 37 cm.
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lot nr. 35244517

Russian school, 19th century. Basil the Great,
Gregory Nazianzen, John Chrysostom.
Tempera on panel

36 x 30,5 cm.

lot nr. 35244483

Moscow School, 17th-18th centuries.

“Saint Nicholas of Mozhaisk with Sergiy Rado-
nezhskiy and Saint Xenia”. Tempera on board.
35x31cm.

-

lot nr. 35244514

Russian school, workshops of the
Old Believers, 19th century.
“Guardian Angel with selected saints”.
Tempera on board.

Size: 36 x 28,5 cm.




"OKLAD".

“Oklad” o “riza”, ambos término de
origen ruso, describen un elemen-
to decorativo metalico o de tela
sobrepuesto, que cubre toda o parte
de la superlicie delicono. A parte de
la finalidad practica de protecciony
decorativa, simboliza la luz divinay
representa el alto valor asignado al
santo.

I.os primeros oklad de plata, que
recubren toda la superticie del icono,
se remontan hacia el siglo XII. Desde
el siglo XIV se conoce un tipo de
oklad mas sencillo llamado “basma’,
presente en los lotes 35244540,
35244527 0 35244539. Hacia el
siglo X VIII el oklad experimenta un
verdadero florecimiento v se eleva

al nivel de las artes decorativas,
altamente valorado por los expertos
y los coleccionistas a dia de hoy.
Setdart presenta una amplia colec-
cion de iconos con oklad, desde los
mas sencillos hasta las piezas con
punzones de los maestros plateros.
Destacan por su alta calidad artistica
y €l buen estado de conservacion
los lotes 35244485, del maestro
Andrei Alexandrov, 35244482,
siguicndo a Fabergé, ademas de los
lotes 55244481y 35244484,

"OKLAD’

“Oklad” or “riza’”, both terms of
Russian origin, describe a supe-
rimposed decorative metal or fa-
bric element, that covers all or part
of the icon’s surface. Apart from
the practical purpose of protection
and decoration, it symbolises the
divine light and represents the high
value assigned to the saint.

The first silver oklads, covering
the entire surface of the icon, date
back to the 12th century. A sim-
pler type of oklad called “basma’,
apreciable in lots 35244540,
35244527 or 35244539, is
known from the 14th century.
Towards the 18th century oklad
experiences areal flourishing and
rises to the level of decorative
arts, highly valued by experts and
collectors to this day.

Setdart presents a wide collec-
tion of icons with oklad from the
simplest to the named pieces by
the silversmiths masters. Lots
35244485, by master Andrei
Alexandrov, 35244482, af-

ter Fabergé models, as well as
35244481 and 55244484 stand
out for their high artistic quality
and good state of preservation.

“OKJIAL”

“Oxnad” uau “pusa”, 0ba mepmuna,
ontcolbaroujue 0exopamubHbLil 31eMeHin,
npedcmabaernnsiii 6 Bude Memariuueckon
uau mxaneboi HAKAAOKU, KOMOPAs
noxpeiBaem 6cto uau wacms nobepxHocmu
uxons. I[Tomumo npaxmuteckozo
3auunHoe0 U 0ekopamubroeo
HA3HAYEHUS, OH cuMmBou3upyem
boxxecmBenrvii cBem u oruyembopsem
mo Bvicokoe 3HaueHue, npudabaemoe
cBsamomy.

ITepbuie cepebpsrvie 0kAa0L!,
noxpuiBarouyue Bero nobepxHocis UKOHLL,
omnocames x XII Bexy. boaee npocmoi
mun oxk4a0a noo Hasbaruem “oacma”,
npedcmabaennsiil Ha somax 35244540,
35244527 uau 35244539, usBecmen

¢ XIV Bexa. Ilpumepro 6 XVIII Beke
0KAA0 nepexu.A HACOAWUT pacyBem

u pasbu.ics 00 YpoBua dexopainibHozo
uckyccmba, Bvicoxo yeHumoeo
CHeYUANUCIAMY U KOAAEKYUOHepaMU. U
10 cetl OeHb.

Setdart npedcmabasiem wupokyio
KOAAEKYUI0 UKOH C 0KAAOOM Ol CAMBLX
NPOCbIX 00 UMEHHBLX U30eAUl]
macmepob-cepebpsanuxo8. Jlomol
35244485, pabomw Macmepa Anopes
AunexcandpoBa, 35244482, Bvinosnenuil 6
cmuse Pabepre, 35244481 u 35244484
- Bce onu Boloeasiromes BolcokUM
xyooxecmBenHbiM Karecmbom u xopouten
COXPAHHOCIILIO.



Escuela rusa, hacia 1900.

“Madre del Dios Tikhvinskaya “.
Témpera y pan de oro sobre tabla.
Oklad en plata dorada y esmalte
cloisoneé, con filigrana y cabujo-
nes de granates y amatistas, perlas
blancas del Volga.

Sigue modelos de Fabergé pero las
marcas son apaocrifas.

22 x18 cm.

Russian school, around 1900.
“Mother of God Tikhvinskaya”.
Tempera and gold leaf on board.
Oklad in gilded silver and cloisoneé
enamel, with filigree and cabochons
of garnets and amethysts, white
Volga pearls.

It follows Fabergé models but the
brands are apocryphal.

22 x 18 cm.
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lot nr. 35244482

Pycckas wkona, okono 1900 eoda.
“boeomamepb TuxguHckas”.

[Hocka, memnepa, cycanbHoe
30110mo. Oknad u3 rno30104eHHO20
cepebpa u nepezopodyamoll amanu,
¢ punuepaHbio u kKabowoHamu u3
2paHamos u amemucmos, u3 6emo2o
BOITKCKO20 XXeMuyaa.

OH cnedyem modenam ®abepxe, HO
6peHObI anoKpuguYHbI.

22 x 18 cm.



lot nr. 35244484

lot nr. 35244485
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Escuela rusa, s.XVIII-XIX.

“Jesucristo Todopoderoso”.

Tempera y pan de oro sobre tabla. Oklad
de plata repujada, perlas de Volga, grana-
tes y esmalte, Moscu 1829.

41 x31cm.

Russian school, 18th-19th centuries.
“Almighty Jesus Christ.”

Tempera and gold leaf on board. Embos-
sed silver oklad, Volga pearls, garnets and
enamel, Moscow 1829.

41 x 31 cm.

Pycckas wkona, 18-19 es.

«Hucyc Xpucmoc Bcedepxumenby.
YekaHHbIl cepebpsiHbili oknad, Mockea,
1829 2.

Hepeso, memnepa, cepebpo, sormkckuli
Xemyye, epaHambl, 3Marib.

lMyaHcoHb! «H.[. 1829» u “E.A.”

41 x 31 cm.

Escuela rusa de finales del siglo XIX.
Maestro platero Andrei Alexandrov.
“El éxtasis del arrepentimiento”.
Oklad, plata repujada, niel y esmalte
Plateria fabricada en Moscu en 1892.
31 x26,5cm.

Russian school, late 19th century. Silversmi-
th Master Andrei Alexandrov.

“The Ecstasy of Repentance”.

Oklad, embossed silver, niello and enamel
Silverware made in Moscow in 1892.

31 x 26,5 cm.

Pycckas wkona, 18-19 es.

«Hucyc Xpucmoc Bcedepxumerby.
YekaHHbIl cepebpsiHbili oknad, Mockea,
1829 2.

Hepeso, memnepa, cepebpo, sormkckuli
XXemyye, epaHambl, 3Marib.

lMyaHcoHb! «H.A. 1829» u “E.A.”

41 x 31 cm.



lot nr. 35244527 lot nr. 35244487
Russian school, 17th century. Russian school, 18th century. Silver Oklad, 19th century.
“Dormition of the Mother of God. “The Protection of the Mother of God” or “The Virgin of Pokrov”.
Tempera on panel. Tempera on panel.
Embossed silver frame, 19th century. With contrasts. Silver oklad.
31 x 26,5 cm. 22 x 18 cm.
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lot nr. 35244492 lot nr. 35244526
Russian school, 18th-19th century. Russian school, 18th century.
Saint Basil, Gregory Nazianzen, John Chrysostom. “The Protection of the Mother of God”, or “The Virgin of Pokrov”
Oil on panel, embossed silver. Tempera on panel. Silver. It has a silver frame, 19th century.

35,5 x 29 cm. 31 x 27 cm.



Escuela rusa, s. XVIII. Oklad
de plata y piedras precio-
sas, c. 1877.

“Odighidria”.

Témpera sobre tabla. Plata,
perlas, esmalte.

32x27,5cm.

Russian school, 18th century.
Oklad of silver and precious
stones, c. 1877.

“Odighidria”.

Tempera on board. Silver,
pearls, enamel.

32x27,5cm
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lot nr. 35244481

Pycckas wkona, 18 e.
CepebpsiHHbIl oknad ¢
OpacoueHHbIMU KaMHSIMU,
ok.1877

“O0ueumpust”

Temnpa no depesy. Cepebpo,
peyHol xemyye U amarb.
32x27,5cm.



ILa extraordinaria seleccion de las
obras mostradas por Setdart en este
catalogo. representan el esfuerzo y
decision de un importante mece-
nas del arte ruso que ha atesorado
durante anos estas piezas de musco.
Un ejemplo destacado por su cali-
dad, su valor histérico y estado de
conservacion que lo convierten, en
definitiva, en un conjunto tiico en
¢l mundo.

Debido a diversas razones cultura-
les ¢ historicas, losiconos rusos, al
igual que el arte ruso én su totalidad,
se ha convertido en un sector de
nicho para coleccionistas que expe-
rimenta adin su plena formacion.

El principal atractivo de esta
extraordinaria coleccion descansa
en la continua mezcla de tradicion
y vanguardia de sus mas de setenta
piczas, de verdadero nivel museis-
tico. LLos ejemplos mas conserva-
dores de las escuelas de Novgorod,
Mstera o Moscu, se juntan con los
iconos realizados en los talleres de
los Viejos Creyentes de Siberia,
Urales y Vetka, que en los ultimos
diez anos crean tendencia.

El dia 23 de septiembre, acompa-
nados por Setdart, ustedes haran
historia. Una subasta que supone un
hito en el coleccionismo en Espana
y la puesta en valor del Arte Ruso.
F'l catalogo, que recopila el cono-
cimiento de especialistas a nivel
europeo y va acompanado de una
exposicion itinerante en nuestras
sedes, junto con nuestra plataforma
online, presentan al pablico, de una
forma totalmente tnica, lamayor co-
leccion de iconos rusos en décadas.

The extraordinary selection of wor-
ks shown by Setdart in this catalog
represents the effort and deter-
mination of an important patron

of Russian art who has treasured
these museum art works for years.
An outstanding example for its
quality, historical value and state of
conservation ultimately convert it
in a unique set'in the world.

Due to various cultural and his-
torical reasons, Russian icons, as
well as Russian art as a whole, have
become a niche sector still expe-
riencing its full formation.

The main attraction of this ex-
traordinary colleetion rests in the
continuous mix between tradition
and avant-garde of its more than se-
venty pieces of true museum level.
The most conservative examples
from the schools of Novgorod,
Mstera or Moscow, meet the icons
made in the workshops of the Old
Believers of Siberia, Urals and Ve-
tka, which in the last ten years have
been creating trends.

On September 23rd, accompanied
by Setdart, you will make history.
An auction that will become a
milestone in collecting in Spain
and the enhancement of Russian
Art. The catalog compiled by the
knowledge of specialists at FEuro-
pean level, accompanied by a trave-
ling exhibition between our venues,
together with our online platform
present to the public in a totally
unique way the largest collection of
Russian icons in decades.

Heobbixrobentas nodbopxa pabom,
npedcmabrennasn 6 xamanoee Setdart,
ompaxcaem YCUAUA U peuuMOocHis 00H020
BaxcHo20 pycckoeo MeyeHama, Komopblil
dosevie 2001 COOUPAA IMU UKOHDL
My3eiino2o0 ypobusa. Beidawwascs c
mMoUKl 3peHuA Kauecmba, Ucmopuueckon
UEeHHOCIU U COCIOAHUS COXPAHHOCTIU,
oma KoAexy A, 6 KOHeUHOM cuenie,
Abasemca YyHUKAAbHOU 6 mupe.

ITo pady xyasmypHbIX U UCHOpUYeCKUX
NpUMUH pyccKie UKOHbL, KAk U pycckoe
uckyccmbo 8 yeaom, cmaiu Huuebou
ompacavio, komopas Bce ewje Haxooumcs 6
npouyecce 1041020 POPMUpPoBarU.

IhaBuas npubiexameasHocHtb 510t
HeoObiKHOBeHHOIL KOAACKY UL 3AKAI0HALNICA
8 HenpepuiBHoM coHemAaHUY MPaOUY UL

u aBameapoa 6 bosee tem cemuoecaniL
IKCNOHAMAX HACHIOAUYL20 MY3ETiH020
rauecmba. Camvie KoHcepBamubHole
00pasybl HoB20podCKOU, MCIMeEpPCKou

u MockoBckoi uikos Bempedaronics

co cmapoobpa0uecKuMU UKOHAMU
Cubupu, Ypara u Bemxu — munosoeus
UKOHONUCU KOMOpPblid C030aen 1MeHOeH YUY
6 meuenue nocAeOHUX 0eCAL Aei.

23 cenmabps conpoBoxoeHuu
ayKyuoHHo2o doma Setdart vl cmodxene
cmamb uacmvio ucmopuu. Hawi ayiuion,
npedcmabasiem cobou HoByio Gexy 6
Kossexyuornupobanuu 6 Menanuu u
enotobcmByem noBvluieHu. uHmepeca i
pycexomy uckyccmby Ha puirxe. Kamaioe,
onybaukoBanHbiil npu noddepikike
cheyuasucmol e6ponerckoeo ypobus, 6
conpoBorxderuy nepedBudxHou Buicmabiu
Mexk0y Hawumuy niowadkamu 6 Madpude
u Bapceaone, a maxoxe HAWLA OHAAUH-
naanigpopma npedcmabasion nybaure
coBepliieHHO YHUKAALHbIM 00pasom
KPYNHeiuiyio 34 1oc/1e0HUe 0ecAmuAenIU
K0A/eKYUI0 PYCCKUX UKOH.
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